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Abstract

The creative process has a unique universality about it. Nobody can create anything out of
nothingness. The great body of literature created till date relates itself not only to man, but to
his social movements as well, which underlines the fact that creation is man-centric and man
is society-specific. No text can be expected to yield its meaning if it is torn from its reality
and interpreted in an arbitrary manner by a proactive reader. The fact is that the creator is as
much a by-product of his circumstances as is the reader; and then, the text which passes from
generation to generation also develops its own distinct existence independent of the creator or
the reader. All this makes a text a complex unyielding entity which poses a formidable
challenge to the literary world, on one side of which is the creator, and on the other end, the
reader.
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1. Need for a Literaria Biographia

S. T. Coleridge’s ‘Biographia Literaria’ records the biographical details of literary
personalities, along with their creations. However, it is not irrelevant to take into account the
biography of a writer which somehow filters into his writings. Every text is imbued with the
bio-text. In fact, it is the contention of the writer of these lines that a ‘Literaria Biographia’
would not be out of place to every writing. To elucidate the idea further, whether prose,
poetry, or fiction, literary creation cannot be an airy construct which has only a remote
connection with the reality. If somebody is writing about imaginary things, which have no
connection with this world, even that creation can be analysed from the angle of ascertaining
its biotextuality. The rationale for such a contention is that, whatever his mental powers, and
however high his imagination, after all, a kite has a string, and somebody is flying it. In other
words, the writer who is creating such stuff is himself the creation of certain circumstances,
and he is rooted in a certain societal reality. He may have the poetic genius to transcend that
reality, and create a new world of his wishes, still, it would not be altogether impossible to
deconstruct that utopia, and find out its linkages with the temporal world.
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2. The Sub-Text

The major question, therefore, is that every creation, fictional or otherwise, has a basis in
reality, and the text is imbued with the bio-text. The idea that the experience of the writer
becomes the canvas on which he paints his ideas, lends further credence to this idea that there
is a subtext under the text, and this subtext is, in fact, the bio-text, which informs the entire
body of literature.

3. The Creative Consciousness:

This brings to us the idea of the story and the history. Literary creation transforms the
temporal reality, and gives it a new shape. Quoting Colerdige again, ‘imagination is an
esemplastic power’ which gives a new shape and a substance to experience. In fact, it can be
put in a different set of words. It is history which receives a poetic treatment, after which, the
writer’s additions, change it into an aesthetic experience. History, when read, gives us a joy,
but when a story is read, it gives a different kind of joy, although both these genres have a
plot full of incidents only. One more idea can be incorporated here. History is natural
selection, whereas story or a literary creation is a conscious selection of the writer, and this
consciousness, in fact, is the real creative or esemplastic power, also christened as
imagination, which moves an event from its historical spectacle, to a make-shift encampment
[imagination] where genres like poetry, prose and fiction are mass-produced.

The creative process is triggered by events from our ordinary life. Thus, ordinary life is the
breeding ground, from which all ideas and ideologies originate, and take a definite shape.
Ordinary life, in which the author is participating, is the real workshop where poems and
stories are constructed, and get a human interest.

In the very beginning of a film, a declaration is inserted saying that, the characters are
imaginary, and there is any coincidence, with an even or a character, it is purely incidental. I
think this attempt to disown reality conceals the fact that actually, it is some real character, or
some real event, which has propelled the imagination of the creator to build up that creative
mass. These lines also point to the fact of the presence of the biotextuality, in the absence of
which, that piece of fiction would not have been shaped. Sometimes resemblences are too
apparent and this certificate appears to be mocking the reality, while, at the same time, it
serves as a protective glass sheet for the author, to fend him against personal reporting.

4. History Versus the Story

My work ‘Confessions of a Coprse’ [short stories] has a story in which the protagonist was
known to the author. Both were colleagues, and during their formal and informal discussions,
the protagonist had often divulged the details of his personal life. When we say, it is a story, it
means everything that has gone into it is fictional, and created. The liquor shop incident in the
story is a real happening. The hero goes to a liquor shop, and pokes a twenty rupee note for a
quarter of wine. The man on the other side takes the money, pockets it, and then asks for
another twenty rupees. The Professor is aghast. The vendor tells him in a cruel voice that
three years back, he had taken some flour from his mill, and this bill is pending since then.
Now, it was gone, and if he want liquor, he must come out with another currency note of
twenty rupees.

I would also like to refer to the ending of this story. In which, the protagonist dies, crushed by
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a speeding truck from behind, because, lost in his mental struggle, and at last, under pressure
of his wife, having decided to turn a new leaf in life, and go against himself sofar as honesty,
and integrity were concerned, ... he stops looking at the rear mirror, the rear mirror which
connects him with the past... and he is over run by a speeding truck. This is fictional. The
man is still alive and kicking. The story relates the story of a man who was somewhat alive,
and somewhat dead. The alive died in that accident, and the dead is still living in real life.

Every text has a bio-text and it would be worthwhile to have a mechanism to understand the
forces which have created a particular type of literature. It can be called INTRINSIC
STUDIES, in an effort to locate the sources of creation and interpretation in real life of the
creator as well as the reader.

5. The Other End: The Reader

Biotext further, moves on to have an impact on the understanding of the reader, who is rooted
in a social reality and his interpretation of the text is a political statement. More important,
bio-text also takes into account the role of time which was a major impacting factor with the
writer, and now it becomes a major impacting factor in the case of the reader as well. The
interpretation of the text is at the most a protean process in which there is nothing constant
except change. In fact, the creation of text is the result of a creative moment, which, once
passed, may not be replayed. In the same way, the interpretation of the text is also a
by-product of a particular moment, in which, personal, political and social factors are at play,
and this moment of interpretative creativity may never repeat itself, rendering the creative
and interpretative processes highly endemic to the author or reader’s biographical credentials,
and cultural setting at the momentous moment of creativity or interpretation.

6. Conclusion

Every text has a bio-text and it would be worthwhile to have a mechanism to understand the
forces which have created a particular type of literature. It can be called INTRINSIC
STUDIES, in an effort to locate the sources of creation and interpretation in real life of the
creator as well as the reader and the most important factor in this exercise appears to be the
impact of the moment, or time.

References

Aldea, E. (2011). Magical Realism and Deleuze: The Indiscernibility of Difference in
Postcolonial.

Anand, J. S. (1989). Confessions of a Corpse. Writers Workshop, Calcutta.

Anand, J. S. (2013). The Creative Consciousness: The Role of the Text and the Biotext.
Personal.

Bakhtin, M. M. (1981). The Dialogic Imagination: Four essays by M. M. Bakhtin.

Bakhtin, M. M., Mcgee, V. W., & Emerson, C. (1986). Speech Genres and Other Late Essays.
Austin: Texas University Press.

Bogue, R. (2010). Deleuzian Fabulation and the Scars of History. Edinburg: Edinburg
University Press.

41 http://elr.macrothink.org



H Education and Linguistics Research
Mac.rOtthll;.k ISSN 2377-1356
Institute 2015, Vol. 1, No. 1

Edgar, A., & Peter, S. (2008). Cultural Theory: The Key Concepts (2nd ed.) London and New
York: Routledge.

Farsi, R. (2013). Biotext: A New Perspective. Language in India, 13(11), 183-199.

Gardiner, M. (1992). The Dialogics of Critique: M. M. Bakhtin and the Theory of ldeology.
London and New York: Routledge. http://dx.doi.org/10.4324/9780203203828

Holquist, M. (2002). Dialogism: Bakhtin and His World (2nd ed.). London and New York:
Routledge. http://dx.doi.org/10.4324/9780203330340

Hughes, J. (2009). Deleuze’s Difference and Repetition: A Reader’s Guide. London and New
York: Continuum.

Lampert, J. (2006). Deleuze and Guattari’s Philosophy of History. London: Continuum.

Mikhali, B. (1984). Problems of Dostoevsky’s Poetic. In C. Emerson (Eds). Manchester:
Manchester.

Williams, J. (2008). Guilles Deleuze’s Logic of Sense: A Critical Introduction and Guide.
Edinburgh: Edinburgh University Press.

Williams, J. (2011). Gilles Deleuze’s Philosophy of Time: A Critical Introduction and Guide.
Edinburgh: Edinburgh University Press.

Copyright Disclaimer
Copyright reserved by the author(s).

This article is an open-access article distributed under the terms and conditions of the
Creative Commons Attribution license (http://creativecommons.org/licenses/by/3.0/).

42 http://elr.macrothink.org




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


